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Translations of Poetry: Standard & Problems

Abstract

Translation is both languistic and cultural activity and it is concerned with
communication of meaning. The translation of poetry poses a good deal of problem for
translator. Poetry translation involves not only the transfer of meaning but a host of
associations charged with the meaning which needs to be translated from SL text into
TL text. The most difficult thing in poetry translation is Find equivalent words of
literary echos in target language.Translation of a poetry is the most difficult mode of
translation. This is because it abounds in figures of speech such as similies. Metaphors,
irony. Paradox etc.
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To him come sleep and self-respect, to him belong the nights,
On whose arm your locks are scattered.(1)
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She will not yield, so why should 1? At least | have my pride,
We're angry with eachother, but we've honour on our side.(5)
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The pride to excite is so quick,
As a single stoke of pen.

Thy cruelty's a paragon
of winsome acuman.(6)
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