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Abstract

“Ghalib: A Critical Appreciation of His Poetry and Life” written by Dr Syed
Abdul Latif and published in 1928, is the first regular work in English on Mirza
Ghalib. In this book, Dr Latif has tried to examine Ghalib's poetry in the context of
English poetry. Later on, “The Life and Odes of Ghalib” by Abdullah Anwar Beg
was published in 1940, along with Ghalib’s biography and the translation of his
selected poems.

“Interpretations of Ghalib” is the book, which for the first time consciously
presents the translation of selected poems of Diwan-e-Ghalib.

This article critically evaluates "Interpretations of Ghalib” by J. L. Kaul. It
was published by Atama Ram & Sons, Dehli, in 1957. In these interpretations, 326
(three hundred and twenty-six) verses have been selected from Ghalib’s Poetry.
These selections are interpreted under the themes of Interrogation, One Art, One
Life, One Love, etc. The book is significant as it contains only the selected
renderings, not a biography. As far as the quality of these translations is concerned,
the book under review is not a good example.

In “Interpretations of Ghalib”, Pandit Jayalal Kaul has tried to make hin
interpretations of the name of Ghalib. To what extent have these interpretations
succeeded in representing the source text? An analysis of this will be provided in
this article with examples. Kaul has not limited himself to translation, but has also
added a lot to clarify the idea, and has expanded and even amended the meanings. J.
L. Kaul failed to transmit the style and meanings of Ghalib's poetry effectively.

Key Words: Mirza Ghalib, Jayalal Kaul, Interpretations, Text, Distraction,
Abulkalam Azad, Ghazal,32 Lines, Puzzle, Shak.e.Hindi, Comparison
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One Art (12), One Life (72), One Love (106), Despair and Gloom (65),
Obstinate Questioning (45), Miscellaneous (1) Interrogation (25),
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The branches of a tree nourishment draw
From roots that lie deep in the earth
So doth the spoken word draw sustenance

From silent thought where it births(*)
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The cry that finds not its apt utterance
dies and scars the heart.
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The water-drop that finds not its way to sea,
Soaks and sullies the earth()
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You were with me in my sweet dreams,
The world was all mine own.
But when' I woke, | found you gone,
Alas! | was alone. (V)
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We are made of such stuff that our infidel hearts,
if unconfined by narrow truths,

Would louse themselves and wander aimlessly
Mid wavering doubt and uncertain faith. (%)
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A chaos of desires and thought,

Man is not as simple as he seems.

Even when alone he's not alone:

With crowds tumultuous his breast teams. () V)
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Was there ever one who left thy mahfil
unbesotted, unperplexed?
The flower diffuses its fragrance waywardly,
The Candle its smoke in freakish curls,
The Lover's heart doth crazy go. (' ¥)
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Alas! the frenzy of my love
doth always drive me to her door;
Yet every time | am surprised
at being there, for love doth lead

me unawares. And what a fool
it makes me look in mine own eyes! (1 9)
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I long again to gaze upon

a ripening beauty's face,

flushed with the glow of passion's wine
into ared red rose. (V)
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It is not strange, passing strange,
That we should be punished for our sins
Though Heaven be fashioned after the sinner's heart?
where peris dance and fairies play
and man is free to love;
where honey streams unwind their endless waters
mid evergreen glades overflowing with
the dulcet notes of nightingales;
where beside budding houries, lazily lying
on beds of amaranth and moly
man drinks exhilarating drinks
where cool zephyr fans his cheeks
the whole year round;
and all is oasis and man hath no toil,
nor need to tramp across the boundless sands
tied to the camel's hump;
where the Bulbul mourns not the loss of the Rose;
nor his own love's decay;
where desire is satisfied as soon as entertained,
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nor does it cloy with satiety;

where rule and ritual regulate not the day
nor mar man's pleasures.

How many are tempted to Heaven

By the joys depicted therein!

Cast Heaven into Hell and see

How few would follow Thee! (Y +)
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Fear not, O friend, to break the news

of last night's thunder crash

and how our garden fared

to me here in this cage.

Why should the rage of heavens choose?
my orphan nest to burst upon?

[l have searched for you these many hours

to tell you how we fared in your absence.

It is a melancholy tale. You know

a storm blew yesternight and, in its lashing fury,
bent and broke and twisted many a tree.

Our fledglings chirruped loud and long

in mortal fear __ " "Yes, yes, | know it was

a dreadful storm. But why tell me a long-
drawn tale? Tell me quick. Are our young ones
safe? Have they food enough to eat? The storm
laid bare and waste the fields for miles around."
"I have sad news to tell. My young ones,

thank God, are safe. But__ " "Speak on,

speak all, and fear not to break the news

to your fellow bird and friend who lost

his liberty and was encaged, and now
agonizedly frets away his heart in grief,
yearning for his young ones. | saw

the destructive might of the lightning flash

and heard the thunder roll. I had

forebodings ill but dismissed them from my mind.
Reasoning with myself, | said:

'‘Why should the rage of Heavens choose

my orphan nest to burst upon?

No, no, that could not be"

"Your nest is destroyed and your young ones
are dead."] (YY)
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| have known want and woe and fear

| have known this world to be a House of Pain,

of sad bereavement and decay;

I have known a father's grief for his dead sons;

| have loved life but dreaded life itself;

| have seen merit unrewarded go;

| have seen golden garlands worn round

pariah donkeys' necks;

| have seen a royal charger gall his back

with a pack pony's load,;

| have seen fools drink sherbet of rose water

and candy loaf;

| have seen the wise suck their own heart's blood;

| have seen a poet, a courtier at the court,

strut peacock-like;

| have seen a poet, loved of the people,

beg for a pittance from the King;

| have been a helpless witness of man killing a man in civil strife and mutiny;
| have watched an Empire falling to decay and dying;
| have watched an Emperor taken captive

and exiled to an alien land;

| have felt old foundations shifting as on sand and crashing.
So have I lived and passed my days.

How can I bring myself to say that God exists,

God the Bounteous Giver, God the Beneficent?
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For God's possible for those who lead happy sheltered lives,
and know God's grace and his loving care. (YY)
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basic hallmarks of his poetry, which he has adorned with the creative use of
metaphor and ambiguity.

Richard Kresha (1649-1613) - A prominent representative name for the
tremendous metaphysical poetry of 17""-century English literature. Initially,
Protestant became known as a commitment to thought and opposition to the
Catholic faith, and later with the passage of time, there was devotion and
commitment to Catholic thought. Three collections of Kresha's poetry were
published in her life and a collection was published posthumously. Kresha's
poetry seems to be influenced by contemporary English or post-medical
poets, Italian and Spanish Sufi syllables. Christianity's attachment to deep
truths is the base of his poetry.

Thomas Hardy (1928-1840) - Distinguished among the most famous poets
and novelists in the history of English literature. Hardy saw and felt both
Victorian and modern times with the eye of consciousness and his protasis
appear in his creations. Initially, his poetry did not get the recognition that
his novels received, but later he was counted among the great poets of the
twentieth century. Hardy's poetry is an expression of topics such as love,
frustration with life and a flock of good destiny.

Abercrombie (1938-1881) - Poet or literary critic. The art of art is a poet A
long time It is known that you are a philosophical poet or after the nature of
the indazetics.
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